


Anna Cambier’s artistic practice develops through a multimedia
and performative approach that questions perceptions of disembod-
iment and alienation in an increasingly digitized world.
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By transforming internal sensations—such as perceptions of growth, fear,
and desire—into physical spaces and the creatures that inhabit them, Cam-
bier views the body as a site of existential conflict, shaped by the pressures of
a constantly accelerating world. Each creature is captured in a frozen moment
of tension or transformation, seeking to escape the boundaries of the frame.
At the heart of her practice lies a constant cycle of creation, destruction,
and rearrangement, which allows her to play with the infinite, a deep fear
that she seeks to manipulate. Cambier cuts and assembles her paintings
with other materials, such as printed textiles, to give birth to new volu-
minous structures. Over time, visible and hidden layers overlap, embody-
ing the personal transformations she undergoes, particularly the transition
from childhood to womanhood. Her work thus evolves continuously,
acting as a visual diary that captures the experience of disconnection felt

between the body and mind in a modern world that tends to fragment the
self.
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Her recent works, which integrate performances blending mono-
logues, electronic music, and movement, have allowed her to ex-
plore painting—the act of painting itself—as a theatrical perfor-
mance. Through this exploration, Cambier creates moments that
unfold over time, offering a dynamic experience rather than a static one.
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Moving Cabinet, 2025, blockprint, wood-structure & performance, various dimensions x 5m



VISUAL ART

Digital Collages printed on fabric, 2022-2023, variable dimensions













Inhabitant IV, 2024, multimedia collage on canvas, 144 x 94 cm Inhabitant IV, 2024, (detail), multimedia collage on canvas, 144 x 94 cm



Exhibition View INHABITANTS, 2024, variable dimensions Inhabitant VI, 2024, multimedia textile installation, 200 x 140 cm
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Exhibition View INHABITANTS, 2024, variable dimensions . -
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et 111,2024, acrylic and felt on canvas, 70 x 100 cm Baxifl Saet Ciss, mixed media on canvas, 2024, 100 cm x 70 cm



Flaing hfmeim, 2021, multimedia installation with sound, 400 cm x 170 cm



=
Q
(e}
—
—
>
=
Q
[}
[ee]
—
<
N
(=}
N
7}
g
(=
<
9]
g
o
2
=
—
Q
<
el
(=
(34
=
2.
<
o
=
—
L
2
o
=
o)
=
[
5
—
9]
)
g
=
<
9]
g
o
9]
9]
<
=
Q
9]
<
-
e
L
£
et
=)
g

b

@13

s Room

The Mok




11

PERFORMANCE ART

DEMBIIED2025, ongoing research "Theatrical Paintings”, various dimensions, two different locations, link to a research video:

hps://[yatbecan/dnts/z_4xOlp(Bd4?tne=due


https://youtube.com/shorts/z_4xOUpQBd4?feature=share
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multimedia collage on canvas, 144 x 94 cm

, (detail),

V, 2024

Inhabitant I

Inhabitant IV, 2024, multimedia collage on canvas, 144 x 94 cm



Performance INHARTANTS, different locations and with different collaborators, 2024 and 2025
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Performance INHARTANTS, different locations and with different collaborators, 2024 and 2025



Rygue, 2022, Performance and Textil-installation, (digitally modified still image) 400 cm x 600 cm



DIGITAL ART

ShadowplayworkshopattheDementiaCafe, Brighton, UK, 2022, researchfortheexhibition
Women Waltzing in Time (next page) in collaboration with women living with dementia



5:51 min, 2023, video link : https://youtu.be/0Wcw0v9Sa_8

The Three Guardians, animation,
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Images extracted from the short film “Die Zeitwalzerin” (The Woman Who Waltzes Through Time), 6:44 min, 2021,
video link: https://youtu.be/9885LpU1LvE




Vomen Waltzing in Time, 2021, multimedia installation in multiple rooms, varying dimensions

- ' . " Link to the documentary about the exhibition: https://youtu.be/a-DPW1g3wGw
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APPENINGS

_ n 1957, All ;* prow first used the term Hap-

- pening to describe a form of art, one that moves
“beyond trz dit ional painting and sculpture into
immer /” ractive events. Happenings
blurred t 1daries between performance,
music, d life, transforming exis-
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nlt'hly mﬁ_lt' dia Art Salon féun ed in March 2025 in Paris .
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Hypenirg HEURE BIALE, 2025

Hypenirg HEURE BIALE, 2025



@arto.fanna, anna.cdimbier@gmx.de



